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You may gather sweet flowers in the chilly 
wastes of Siberia—you may chance to meet 
a cool breeze on the sandy plains of Hindos- 
tan—there is water in the Arabian deserts, 
and fire near the pole, if you know how to 
track rivers, or have courage enough to 
penetrate craters—and there is musical 
patronage to be found in London, despite 
all that experience and prejudice assert to 
the contrary, if you possess but the daring 
and the address, the perseverance and the 
insinuativeness, and the je ne sais quoi, to 
dig it out of the over-occupied thought 
and plethoric indifference of the populace, 
embedded as they are in cares, and smoke, 
and fog, as the gold mines are under the 
mountains’ of Goleonda, or the tin mines 
of Cornwall under the billows of the sea. 
Artists complain of lack of countenance— 
magnificent concerts fail for want of sup- 
port—enterprizes for the establishment of 
operatic performances produce but empty 
benches, that stare the art into sadness, 
and the manager into ruin—yet there is pa- 
tronage to be had, and reward to be ob- 
tained, by those who understand the philo- 
sophy of the times, and are shrewd enough 
to profit by it—and the key to this philo- 
sophy lies in the well-known truism of 
Sterne, who says that “everything is big 
with jest, and has wit in it—if you possess 
but wit enough to find it out.’ 

These reflections were induced by a visit 
to the Lyceum Theatre on Friday last, being 
the first of a short series of Promenade 
Concerts, in this their original location. 
M: Jullien may reasonably be proud of his 
triumphant success, for the house was 
densely packed, from the pit to the highest 
altitude of the gallery, with a vast immobile 
mass of suffocating enjoyment. We never 
recollect’ to have seen such a multitude 
compressed: into its limits; and though 
reminiscences of void and vacancy, on many 


an occasion deserving of better fortune, 
would insist upon haunting our cranium, 
and making the roots of our hair pin-and- 
and-needleish, yet, we take leave to say, 
such intruding thoughts had no splenetic 
nor depressive effect upon our spirits or 
feelings. We wondered a little, we almost 
laughed merrily by contact with the merry- 
making throng; we came at once to the 
conclusion above noticed, and we were fully 
satisfied that M. Jullien is not only a lucky 
man, but a great temporal philosopher. 

There stood the unwieldy orchestre in 
the midst, like a dismasted ship, moored 
upon a black shingly strand of hat-covered 
heads—and there were its crew upon the 
deck, the well culled heroes’ of many a 
contest and many a clime; a bouquet of 
harmonious flowers, exotic and native ; the 
veritable Indian-pickle of musical excel- 
lence, containing all that is greenest, red- 
dest, most piguant, and most spicy, of the 
craft. There was Tolbecque from the 
Opera, Howell from the Philharmonic, 
Pilet from Paris, and many from the Lord 
knows where—there were Koenig and 
Laurent breathing melodic sighs through 
the bells of their cornets to the delles in 
the boxes—and Lazarus, pouring molten 
honey from his clarionet into even the 
hardest of hearts ; yea, those of prudential 
maiden aunts—and Barret, smoothening the 
most boisterous fancies into Arcadian ele- 
gance, by the witchery of his shepherd 
pipe—and Harper, trumpeting incipient 
chivalry into the ductile fancies of prentice- 
lads—and Baumann, whispering amorous 
airs into the ears of unsophisticated nymphs, 
like a love-sick satyr—and Prospere, 
waking up all the sleeping infancy of the 
Strand, and parts adjacent. 

Yet what avails the goodliest ship manned 
by the stoutest crew, without its captain, 
its pilot, its figure-head, its helm, ‘its com- 
pass, its magnet?—And there stood all 
these personified in one-—there, in. his 
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pride of place, soared M. Jullien, the soul 
of the great polybody, a, Pharos in the 
mystical sea of harmony—thére was the 
wizard, with his plenitude of ringlet and 
whisker, his exuberance of costume, his ne- 
cromantic baton, and his vigorous flourish, 
marshalling and supermarshalling his eu- 
phonious, colleagues, in a style most pro- 
ductive of great effects, and most eminently 
satisfactory to all beholders! We are aware 
that Mr. T. Cooke can sit patiently as an 
angler, and fish music from the bubbling 
stream around him—we know that Mr. 
Benedict can weave the most subtle web: of 
harmony, by the shuttle-like beckonings of 
his silent sceptre—we have seen and heard 
Signor Costa “gather ‘up ‘his “otcasionally 
straying flock, like a shepherd with his 
crook, and coachmanizing his piebald team 
of vocals and instrumentals: like a Phaeton 
or a Phoebus—but what are these, and 
what are their achievements, in comparison 
with the Merlin, the Doctor Faustus, the 
Prometheus of the Promenade Concerts, 
his deeds, and his glory? 

And what are the operas of Donizetti 
and Mercadante—what the ‘‘ Figaro” of 
Mozart, and the “Matrimonio” of Cima- 
rosa—and what the stern power of Purcell, 
aided by the gorgeous giantry of Macready, 
when balanced against the irresistible po- 
tentiality of a freshly-concocted set of High- 
land quadrilles? Such was the’ bait, and 
such the sufficing attraction—-a set of 
quadrilles’ framed out of newly-canght 
old Scotch: tunes; with a pibroch-bligato, 
(real or fabricated, we will not, venture ‘to 
guess which,) so cheeringly conducted, and 
so movingly performed, that ‘the whole au- 


dancing iad, MOF ALA dead tae 


squate itich*of space ‘for their’ evohitions! 
As it was, they heaved..em masse, like the 
swell of the ocean, and their beating, of 
time and thunderous shouting, ‘aided, and 
incited by the wild. Highland. enthusiasms 
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of the Timotheus of the hour, fairly shook 
the building to its foundation. 

In addition to this, there was the ‘ Tell” 
overture, rendered even yet more telling by 
the incorporation of several ophecleide rin- 
forzandos, so portentous and appalling, as 
to induce a notion that a troop of Alpine 
bears had been expressly engaged to com- 
plete the musical picture; and, in those 
initiated, awakening a serious apprehension 
that Van Amburgh’s lions (whose perform- 
ances are to succeed the present) had unex- 
pectedly entered upon their tenancy of the 
devoted house, and were about to take pos- 
session, in their usual amiable way. De- 
spising all squabbles, legal and illegal,— 
imbued with those two most excellent nur- 
sery wisdoms, that teach us “to know 
when we have had enough,” and “to keep 
out of harm’s way”—choosing rather to 
sup, than to be supped upon—and pre- 
ferring to “laugh on the right side’’—we 
sped homewards to our crust and refreshing 
silence—to wonder, to smile, and to moral- 
ize ;—“‘to sleep, perchance to dream ”’—to 
wake, uncertain whether we had dreamed 
or not—and to ask you, gentle reader, “‘ Can 
such things be credible?””—If aye, to bid 
you go and share the hubbub; and then to 
acknowledge the truth and fitness of our 
foregone conclusion. C. 


AN HISTORICAL SKETCH OF 
THE PROGRESS OF DRAMATIC MUSIC 
IN ENGLAND, 
FROM THE EARLIEST TIME TO THE DEATH OF 
PURCELL, ANNO DOMINI, 1695. 


By Epwarp F. Rimsavtt, F.S.A., &c. 
(Continued from page 383.) 


Prior to the introduction of what may be 
termed operatic masques in this country, 
the plays or masques exhibited before the 
court and nobility were acted by the chil- 
dren of St. Paul’s, Windsor, and the royal 
chapel. The situation of master of the 
children was always held by a competent 
musician, and it is but fair to conjecture 
that the holders of that office were the 
chief contributors to the musical portion 
of the entertainments. 

The ‘‘ Master of the song assigned to 
teach” the children of the chapel in 1467, 
was Henry Abingdon ;' and in 1482 Gilbert 


1 [have discovered, in an extremely rare book 
entitled, “‘ The first foure Bookes of Virgil’s Eneis, 
translated into English heroicall verse,” &c., 
Imprinted by Henry Bynneman, 8vo. 1583, the fol- 
lowing singular epitaph upon Abingdon :—“ An 
epitaph written by Sir Thomas More upon the death 
of Henrie Abyngdon, one of the gentlemen of the 
chappell. Wich devise the author was fayne to put 
in meeter, by reason the partie that requested his 
travel did not like of a very proper epitaph that was 
first framed, because it ran not in rythme, as may 
appeare at ful in his Latin epigramms. Whereupon 
Syr Thomas More shapt these verses ensuing, with 
which the suppliant was exceedingly satisfyed, as if 
the author had hit the nayle on head :— 


Banastre, or Banister. At the beginning 
of the sixteenth céntury, the office was hel 

by William Cornyshe,* a distinguished 
composer ; and in 1526 by William Crane.‘ 
In the early part of Queen Elizabeth’s 
reign, Richard Bowyer® was master; and 
in 1570 we find the name of William Hun- 
nis. Sebastian Westcott’? was at this 
period master of the children of St. Paul’s, 


‘Here lyeth old Henry, no freend to mischie- 
vus envy, 

Surnam’d Abyngdon, to all men most hartily 
welcom : 

Clerck he was in Wellis, where tingle a great 
many bellis ; 

Also in the chappell hee was not counted a 
moungrel ; 

And such a lowd singer, in a thousand not such 
a ringer: 

And with a concordance, a most skilful in 
organce. 

Now God I crave duly, sence this man serv’d 
the so truly, 

Henry place in kingdoom, that is also named 
Abyngdon.’” 


2 Banister was a poet of some note in his day, 
and, among other things, wrote “ The Miracle of St. 
Thomas.” His annual salary as “ Master of the 
Song” was forty marks. Some of his musical com- 
positions are preserved in the library of Christ 
Church, Oxford. 


3 This musician was also a poet, and several of 
his rhymes are still extant. In 1504, in consequence, 
as he asserts, of false information given by an 
enemy, Cornishe was confined in the Fleet prison ; 
and he wrote a poem called, ‘A Treatise between 
Trowth and Enformation,” in order to restore him- 
self to favour with “ King Harry,” as he familiarly 
calls the sovereign. It was, no doubt, attended by 
the desired result, for, not very long afterwards, his 
name occurs among the gentlemen of the chapel 
who played before the king. Many of Cornishe’s 
compositions are preserved in the Fairfax MS., and 
in a collection of songs printed by Wynken de 
Worde, in 1530. The latter collection has escaped 
the notice of our musical historians. 


4 The persons employed about the court in the 
reign of Henry VIII., frequently obtained patents 
for the sole import, export, &c., of various commodi- 
ties ; and among the privy seals, in the Rolls chapel, 
is one dated lst of March, 33 Henry VIII., to Wil- 
liam Crane, “ master of the children of our chapel,” 
to buy and export for his advantage 400 tons of 
double beer. 


s Rymer’s Feedera, xv. 517, shows that his salary 
was forty pounds a year. 


6 Hunnis was concerned in the entertainment of 
the queen at Kenilworth, and was the author 
of many interludes acted by the boys under his 
government. One of his publications contains some 
specimens of his music. The work is entitled, 
“Seven Sobs of a Sorrowfull Soule for Sinne, com- 
prehending those seven Psalms of David, in verse, 
whereunto are also annexed his Handfull of Honi- 
suckles; the Poore Widowe’s Mite; a Dialogue 
between Christ and a Sinner; divers Godlie and 
Pithie Ditties, with a Christian Confession of and 
to the Trinitie.” 12mo. 1597. 


7In the office books of the treasurers of the 
chamber, quoted in Mr. Cunningham’s “‘ Account of 
Revels,” we find frequent entries of payments to 
this person: “ Payde to Sebastyan Westcott, Mr. 
of the children of Powles, by way of, &c., for pre- 
senting a playe before her highness on New Yeres- 
day at night, 1568—<£6 13s. 4d.” 











and Richard Farrant,*® master of the chil- 
dren of Windsor. 

The account of the revels in 1576 and 
1577 furnishes us with the names of the 
following plays acted before Elizabeth by 
the children of the royal chapels :— 

“The Historie of Error, showen at 
Hampton Court on Newyeres-daie at night; 
enacted by the children of Powles.” 

“ The Historie of Mutius Scevola, showen 
at Hampton Court on Twelve-daie at night; 
enacted by the children of Windsore, and 
the Chappell.’’® 

“The Historie of Titus and Gisippus, 
showen at Whitehall on Shrove Tuysdaie at 
night; enacted by the children of 
Powles.” 


8 Richard Farrant, a fine old composer for the 
church, was a gentleman of the chapel royal in 
1564. In addition to his office of master of the 
children, he was also one of the clerks, and one of 
the organists of St. George’s Chapel, Windsor. He 
is supposed to have died about the year 1585, 
Many entries of payments to Farrant for “ present- 
ing a playe before her highness,” may be found in 
Mr. Cunninghawn’s “ Account of the Revels,” printed 
by the Shakespeare Society. 


9 It was customary during the reigns of Edward 
VI. and Elizabeth, to press boys for the service of 
the royal chapel. Among those who suffered by 
this arbitrary mode of supplying the sovereign with 
treble voices, was Thomas Tusser, author of the 
Five Hundredth Pointes of Good Husbandrie ; who, 
having had a fine voice, was placed as a chorister, 
Warton tells us, in the collegiate chapel of Walling- 
ford in Berkshire, whence he was impressed into 
the choir of St. Paul’s, where he had John Redford 
for his master. He was next sent to Eton School; 
and altogether seems to have had a sad time of it, 
as appears from his own account, in his poem entitled 
The Author’s Life. 


“ What robes how bare, what colledge fare ! 
What bread how stale, what pennie ale ! 
Then Wallingford, how wert thou abhord 

Of sillie boies ! 


Thence for my voice, I must, no choice, 
Away of forse, like posting horse ; 
For sundrie men had placardes then 

Such childe to take. 


The better brest, the lesser rest, 
To serve the queere, now there, now heer : 
For time so spent, I may repent, 

And sorrow make. 


But mark the chance myself to ’vance, 
By friendship’s lot to Paules I got; 
So found I grace, a certain space, 

Still to remain. 


With Redford there, the like no where, 
For cunning such, and vertue much, 
By whom some part of musicke art, 

So did I gaine. 


From Paules I went, to Eaton sent, 
To learn straighte waies the Latin phraies, 
Where fiftie three stripes given to me 

At once I had; 


For fault but small, or none at all, 

It came to pass, thus beat I was; 

See, Udall, see, the mercie of thee, 
To me poor lad ! 


From London hence, to Cambridge theace, 
With thankes to thee, O Trinitie, 
That to thy hall, so passing all, 

I got at last.” 
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The first instance of what may be termed 
a musical drama is Richard Edwards’s' 
Damon and Pythias, acted in 1565. The 
author was not only a poet, but a musician, 
and in the beginning of Queen Elizabeth’s 
reign was appointed one of the gentlemen, 
and afterwards master of the children, of 
the chapel royal. 

In this piece, unlike any other plays of 
the same time, the actors are also singers. 
When Damon is carried to prison, his 
friends laments his fate in a soliloquy, after 
which the stage direction is, ‘Here Pythias 
sings and the regalles play.” When Pythias, 
as Damon’s hostage, is carried to prison, 
“ the regalls play a mourning song.”’ When, 
on Damon’s failure to return at the 
appointed hour, his friend is about to suffer 
death, Eubulus, the benevolent counsellor, 
enters and sings a song of lamentation for 
his fate, each stanza of which has a burden 
sung by “the Muses” in chorus. There is 
also a comic trio, sung by three of the cha- 
racters; and the whole concludes with a 
regular finale, or song, in honour of Queen 
Elizabeth, before whom the play was per- 
formed by the children of her chapel. 
The author of this play was also the com- 
poser of the music. 

Another musical drama, worthy of notice, 
is Thomas Heywood’s Rape of Lucrece, first 
printed in 1608.7 Although the principal 
characters are not the singers, it contains a 
highly dramatic concerted piece, a catch 
for three voices, and no less than seventeen 
songs for the Lord Valerius, one of the 
characters. If we may judge from the num- 
ber of editions this play passed through, 
it enjoyed considerable popularity. The 
fourth edition contains two additional 
songs, “added by the stranger that lately 
acted Valerius his part.” 

The two principal tenor singers of this pe- 
riod, for one of whom the part of Lord Va- 
lerius was probably written, were John Wil- 
sonand John Allen. ‘ Jacke Wilson,” as he 
is called in the first folio of Shakespeare, 
was the original Balthazar in Shakespeare’s 
Much Ado about Nothing. Alien is cele- 
brated by Ben Jonson as ‘‘that most excel- 
lent tenor voice and exact singer, her 
majesty’s servant Master Jo. Allen.” 


(To be continued.) 


1 There is “an epitaph upon the death of the 
worshipfull Maister Richard Edwardes, late maister 
of the children of the Queenes Majesties Chappell,” 
in Turherville’s “ Epitaphes, Epigrams, Songs, and 
Sonets,” printed in 1567, 8vo. 

2 This edition is twenty-two years earlier than 
any copy known to the editors of the “ Biographia 
Dramatica,” who state that they do not know in 
what year the first edition appeared. There is 
a curious passage in the preface, by the author, 
respecting the spurious publication of some of his 
other plays, which induced him to furnish this in 
its native habit. The copy of this edition, to which 


I have had access, sold in Nassau’s sale for 
£18 7s. 6d. 





THE PRACTICE OF THE HARP. 


Tue often urged objection to the practice of 
the harp by ladies, and particularly youth- 
ful ones, of delicate frame, on the score of 
oppressive bulkiness and weight of the the 
instrument, has been entirely obviated by 
the invention of a rest, or supporter, which 
we examined last week, at the warerooms 
of Messrs. Erat, 23, Berners Street. The 
contrivance is exceedingly simple and in- 
genious—it consists of a small mahogany 
slab, which is placed upon the floor, and a 
spring bolt, which is easily adjusted to the 
harp, and is sufficiently powerful to retain 
it in any position most convenient to the 
player. The objects obtained by this con- 
trivance are two-fold, and of evident im- 
portance—the tone of the instrument 
(which stands on the mahogany) is im- 
proved by removal from the carpet, and by 
the wood acting as a sounding-board—and 
the harp being held, as it were, in suspen- 
sion, at any required angle of declination, 
may be used (even by an infant) without 
the slightest incumbrance or fatigue. The 
power of the spring is so correctly calcu- 
lated for the weight it has to support, that 
the instrument is even more safe and steady 
than when resting on its ordinary feet or 
plinth, and the pedals are equally free as 
when used in the usual way. Ladies, and 
teachers of the harp, should avail them- 
selves of this very useful assistant to the 
practice of the instrument. The ‘ harp 
suspender” we examined, was attached to 
a splendid Elizabethan harp, the manu- 
ture of Messrs. Erat, which, for elegance 
of design and superb quality of tone, sur- 
passes anything of the kind we have hither- 
to witnessed. 


MISS CLARA NOVELLO. 


We have just received very pleasant tidings 
of our fair countrywoman’s good health and 
triumphant success. A rather curious illus- 
tration of the competition of the different 
Italian cities has lately occurred. She was 
engaged to sing next carnival at Genoa, but 
the Roman people also wanted her, and she 
being in their states, they determined to 
construe certain preliminary letters into a 
positive engagement ; stopped her passport, 
and informed her that she must consider 
herself as a state prisoner, until the matter 


ment being both plaintiffand judge, Miss N, 
applied to our Secretary for Foreign Affairs, 
the Earl of Aberdeen, who very promptly 
informed them that such proceedings could 
not be sanctioned towards a British subject, 
and the result is, that as neither party will 
cede her, a compromise has been effected, 
by which she is divided between them, 
singing the first three weeks of the carnival 





could be tried at law. The Roman govern-| - 





at Rome, and the latter three weeks at 
Genoa. She to Naples from Genoa, 
after, Cosshapa) short visit to England. 


BEETHOVEN’S MONUMENT. 


From a number of designs for this under- 
taking, sent into the committee for conduct- 
ing its erection, a very spirited one by Hanel, 
of Dresden, has been selected ; and the ex- 
ecution has been entirely entrusted to him. 
It will be cast in bronze, and erected in the 
autumn of 1843, at Bonn, the birth-place of 
the immortal composer. A general invita- 
tion will be forwarded to all the most emi- 
nent musicians and patrons of the art, to 
assist at the inauguration, and a grand 
musical festival is intended to be given on 
the occasion. 


Postscript. 


Maipstone.—A very pleasant concert was most 
gallantly given last evening, (Wednesday) to their 
lady friends, by the members of the Quintet So- 
ciety at this place. The excellent concert room of 
the Star Hotel, where the Quintettites hold their 
meetings, was crowded with fair ones, who appeared 
thoroughly to enjoy the very excellent musical en- 
tertainments provided for them. Several overtures 
and other instrumental pieces were given with great 
effect by the band, and some favourite glees were 
all very tastefully performed :—but the lateness of 
the hour prevents our particularizing. We can only 
add that the musical public of Maidstone are greatly 
indebted to the Quintettites, for their politeness 
and efforts,—very successful efforts,—to delight 
their friends. 





Her Magszsty’s Tueatre.—lIt is said, 
Rubini has been prevailed on, by weighty 
arguments, to afford us a few more last 
nights. When Dr. Liszt, his nt com- 
pagnon de voyage, \ately*bantered him upon 
his feeble resolution; ‘Laugh on,” said 
Rubini, “but I assure you, I find it the 
most trying event of my life, to take a final 
leave of a hundred pounds a day.” 

Wetsu Harp.—A native minstrel, in the 
crew of the Pluto war steamer, Captain 
Tudor, performed on one of these ancient 
instruments, under the wall of Nankin, 
the fine old air, “‘ March Megan,” after the 
victory of Shangal, much to the consolation 
of the defeated Chinese. 

ScorrisHh Pirers.—We are informed 
that a troop of real Highland artists are to 
give bagpipe concerts at the English Opera 
House the week after next. 


CORRESPONDENCE. 

OUR CATHEDRAL CHOIRS. 
To the Editor of the Musical World. 
Dear Srr.—An enthusiastic lover of our cathedral 
service, I feel indebted to you for the notice you have 
taken of the unhappily slovenly manner in which the 
metropolitan cathedral choirs perform their impor- 
tant duties. With sorrow and shame do I bear 
testimony to the force of your appeal to them to 
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take example from the numerous “ parochial and 
sectarian choirs” now springing up around them. 
Our cathedral choirs ought to present us with spe- 
cimens of the very best performance of our best 
sacred compositions,—though, alas! in too many 
instances, carelessness, irreverence, and inefficiency, 
are the chief characteristics. I say this, far, far 
more in “sorrow than in anger,” and entirely from 
the hope that attention being directed to the subject, 
abuses, which are so flagrant a reproach to our 
country, both mnsically and religiously, may be 
remedied. Your correspondent Justiria’s .com- 
plaint of the deplorable manner in which the treble 
parts of the anthems are sung at St. Paul’s is un- 
happily but too truae—and when compared with the 
superior performance of the boys in other choirs, is 
extremely discreditable. Last Sunday morning, 
(after a vain effort to preserve anything like a pro- 
per state of mind for the church service, among the 
mob of well-dressed people, who created a disgusting 
disturbance in the nave of the Temple Church. 
while waiting for admission to the seats,) I went 
with a friend to King’s College Chapel, Somerset- 
house, and was agreeably surprised to hear the ser- 
vice sung by the youthful choristers there, in a style 
far superior to anything I ever heard at St. Paul’s, 
or the Abbey. Creditable as this is to the organist 
of the chapel, whoever he may be, that such a dis- 

ing contrast is possible, is anything but credi- 
table to the larger establishments. By the way, 
speaking of the Temple choir,—How is it I see Mr. 
Hobbs’s name mentioned as one of the gentlemen 
engaged? I thought he was already a member of 
the Abbey choir,, as well as of that at the Chapel 
Royal. How -can he be in three places at once? 
Of course he does two thirds of his duty by deputy. 
but who was engaged?—Mr. Hobbs or his deputy? 
The same remark no doubt applies to many others 
of our ecclesiastical. vocalists, both adult and ju- 
venile. Query,—Js not this the secret of the inef- 
Jiciency of our metropolitan choirs ? 


A. Lover or Cuurcu Music. 


Our correspondent’s query answers itself as satis- 
factorily as an Irish echo—that reforms are.essential 
in our great choirs-no one will be \hardy enough to 
deny, though the. authorities seem equally blind to, 
and unwilling to stir in the matter. The pay of ca- 
thedral choristers.is quite inadequate to the duty, 
and there is something very neutralising. to the ar- 
tistic spirit, to know that other branches of the re- 
spective establishments are little. more than well 
salaried sinecures ; that the. official who sits next the 
chorister receives ten times as much for reading a 
lesson about once a week, as the unfriended cho- 
rister himself does for attendance and performance 
twice a day throughout the year. 

Unfortunately for the professional, the remedy 
lies in self-important hands, .and is. but remotely 
hopeful—but fortunately for the public, there are 
places of worship in the metropolis.where a better 
attention is afforded and remunerated—the. result, 
we trust, will at last provoke the reform which the 
art and the propriety of the service imperatively 
demand. It is justice to state that Mr. Bevington 
is the organist above alluded to. 

Ep. M. W. 


plain, “ why.due notice was not 





CLASSICAL ‘SUBSCRIPTION CONCERTS. 
To the Editor of the Musical World. 
Srr,—In the last number .of your valuable journal, 
you call upon the conductor, amongst others, to ex- 
given to the sub- 
scribers, vocalists, band, &c., that the fourth con- 
cert would not take place on Monday evening last, at 
the London Tavern, as announced in the pro- 
grammes of the previous performances,” my reply to 
which is, that I have never been connected with the 
said concerts in any way whatever, beyond .the pro- 
fessional duty of “conductor ”—that I was totally 
ignorant of the intention to suspend the fourth per- 
formance, notwithstanding my repeated application 
to be informed upon the subject of the necessary 
arrangements—that 1 attended at the concert-room 
on Monday evening, as I felt bound by my engage- 
ment to do; and that I am, to this moment, unin- 
formed of the reasons or motives which haye led to 
the disappointment of the subscribers and numerous 

artists engaged. 

I must regret the unexpected issue of this once 
promising enterprise, and can only add, that if the 
arrangements had been more confided to me, the 
disappointment at least should not have occurred. 

I am, Sir, your obedient servant, 

Dec. 3, 1842. GeorceE F. Harris. 
26, Bernard Street, Russell Square. 


We gladly afford Mr. Harris the opportunity to 
shift all responsibility, for the very great disappoint- 
ment of Monday sennight, on to the right shoulders. 
His letter will be satisfactory, as regards himself, 
both to the subscribers, and his personal friends ; 
but we deem that a full and fair explanation is due 
to the artists and the public, from the committee of 
management, or their secretary; and we advise 
them, and especially the latter gentleman, to lose 
no time in publishing the fullest details of the sub- 
scription and expenses, and the actual causes which 
led to the uncourteous and equivocal conduct in 
question; in order that the many degrading and 
angry rumours now afloat may either be silenced, or 
qualified, by an honest apology. That the under- 
taking has been a most expensive failure, none. can 
doubt; that it was entered upon without due cau- 
tion and calculation, appeared always evident; but 
misjudgment and failure have been the lot of many 
in the very dangerous speculation of supporting the 
cause of music in this country; and, provided it be 
candidly shown that no unjust use has been made 
of the subscribed funds, which we apprehend can be 
readily proved, we feel that an equal lenity should 
be evinced on the present, as on previous lament- 
able occasions. Ep. M. W. 





MUSICAL INTELLIGENCE. 


Metropolitan. 
MISS BINFIELD WILLIAMS’S SOIREE. 

The first of a series of soirées musicales, 
took place at the residence of this improv- 
ing pianiste, No. 18 Howland Street, Fitz- 
roy Square on Thursday evening last, and 
afforded much satisfaction to a numerous 
company of the young lady’s patrons and 
friends, The performance was ably sup- 
ported by several eminent professors, under 
the direction of Mr. Lucas. 








LONDON MECHANICS’ INSTITUTION. 

An agreeable concert took place on Fri- 
day evening last, for the purpose of cele- 
brating the nineteenth anniversary of the 
Institution. The lecture room was crowded 
in every part. Among the instrumental 
solos most worthy of notice, we may men- 
tion a fantasia on the Eolophon, composed 
and executed by Mr. Warne, which was 
well received—and a ditto for the violon- 
cello by Mr. Lucas, in which he was ac- 
companied on the piano, in the most grace- 
ful and perfect manner, by his talented fel- 
low academician, Miss Dolby —this was 
welcomed with the warmest enthusiasm. 
Among the vocal features of the evening 
we must particularize Miss Birch’s excellent 
singing of one of the songs from the 
“© Somnambula,”’ in which she was encored 
—Spohr’s trio from zor, for three female 
voices, (Misses Birch, Poole, and Dolby)— 
the admirable quartet from ‘ Oberon,” 
(Misses Poole and Dolby, Messrs. Allen 
and Giubelei)—‘ Oh! whither shall I fly ?” 
from Mr. Lucas’s unplayed, but not unpub- 
lished, opera of ‘‘ Artaxerzes,” effectively 
given by Miss Poole —.‘‘Ah wandering 
zephyr,” a duet by Mr. Lodge, relieved from 
insipidity by the perfect vocalization of 
Misses Birch and Dolby—a pretty ballad, 
composed and sung by Mr. Allen—a capital 
comic song by John Parry, (Anticipations 
of Switzerland,) which elicited roars of 
laughter through its own humorous pecu- 
liarities, and the pointed singing of Mr. 
Edney—*‘Oh! Araby, dear Araby,” sung 
by Miss Dolby, with her accustomed grace 
and naiveté, and unanimously encored— 
‘Ah! woe is me,” a MS. ballad, (by whom 
deponent sayeth not,) which received more 
than justice from the same fair vocalist— 
and finally, Nelson’s cavatina, ‘The Pearly 
Deep,” which, had it less merit than it ac- 
tually possesses, could scarcely fail of at- 
taining popularity, from the charming man- 
ner in which it is invariably delivered by 
Miss Dolby. Mr. Lucas accompanied all 
the songs, and the whole entertainment 
went off with unusual hilarity. 

ISLINGTON INSTITUTION. 

‘The first of a series of concerts an- 
nounced by this society took place on Mon- 
day evening. A compact orchestra, ably 
led by Mr. Willy, among the ranks of 
which we observed Messrs. W. L. Phillips, 
Jarrett, and other excellent instrumentalists, 
performed Romberg’s symphony in E flat, 
and the overtures to Anacreon, Der Freis- 
chutz, and Don Giovanni, with admirable 
precision. Mr. Willy executed with great 
brilliancy a violin solo of De Beriot, in 
which Master Willy, son of the violinist, 
accompanied him with faultless accuracy. 
The rest of the selection was devoted en- 
tirely to the vocalists. Stevens’ glee, “Ye 
spotted snakes,” was well given by Misses 
Birch, Dolby, and Mr. W. H. Weiss— 
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another glee by Bishop, “Good night— 
good rest,” received no less justice from the 
above mentioned vocalists, with the addi- 
tion of Mr. Manvers, and was unanimously 
encored—and the two ladies, by their ex- 
uisite singing, gave a peculiar charm to 
Sir H. R. Bishop’s “ Meet again.” Among 
the solos the most decidedly worthy of 
commendation was Mr. Henry Smart’s 
Estelle, and Miss Dolby fully sustsined her 
well earned reputation in this passionate 
and beautiful composition, and crowned 
herself with fresh laurels, while delighting 
all present. Mr. Manvers in the scena from 
Oberon—Mr. Weiss in ‘‘ Napoleon’s Mid- 
night Review,” and Miss Birch in J. L. 
Hatton’s ‘The wild Mountain Horn,” 
afforded universal satisfaction. The room 
was crowded. 


SOCIETY OF BRITISH MUSICIANS. 
The fifth delightful conversazione took 
place at the society’s rooms in Berner’s 
Street, on Saturday evening, and gathered 
together more than a hundred of the prin- 
cipal professors and music lovers of the 
metropolis. A clever MS. quartet, of Mr. 
Gledhill was well played by Messrs. Thirl- 
wall. Newsham, Willy, and W. L. Phillips 
—Mrs. C. Harper sang Mr. Davison’s 
pleasing ballad, ‘‘ Poor heart, be still,” ac- 
companied by the composer—Mr. Neate 
and Mr. Lucas performed a new sonata of 
the former, for pianoforte and violoncello, 
which was much admired, especially the 
middle movement, wherein the author dis- 
plays great taste, judgment, and musical 
feeling—this was followed by Mr. Callcott’s 
“last man,” well, but rather coldly sung 
by Mr. Weiss ; by the bye, despite the po- 
pularity of this song amongst bass singers, 
we never, and audiences very rarely, dis- 
cover anything in the said ‘‘ Last Man,” to 
awaken sympathy, or induce any wish to 
prolong his dreary existence ; we wish to 
our hearts Mr. Calleott would help us to 
something more hopeful — Beethoven’s 
splendid trio No. 1. op. 70, was next finely 
rendered by Messrs. Dorrell, Gattie, and W. 
L. Phillips ; indeed, we have rarely heard a 
more perfect speeimen of chamber music 
performance, particularly the pianoforte 
part, in which Mr. Dorrell evinced all the 
highest capabilities of a master in his art-— 
the three Misses Williams then sang a new 
barcarole round of Mr. G. A. Maefarren, 
m very good style; it was honoured with 
an unanimous encore—and the lovely No. 
7, of Mozart, in D, capitally played by the 
quartetists above named, formed an appro- 
priate finale to an evenings entertainment, 
at once social, enlightening, and useful. 
WESTMINSTER INSTITUTION. 
Ovr old friend, Signor Lanza, any time 
these forty years, the prime of musical pro- 
jectors, détermining still to be nothing 
behind-hand with his juniors, collected a 





very numerous company on Monday even- 
ing, for the purpose of propounding another 
new system of class teaching, and class 
singing, on the most easy principle, and at 
the most moderate charge. Signor Lanza 
has prepared an ingenious apparatus, not, 
gentle reader, to grind the voice, but to 
unfold the hidden mysteries of sight-sing- 
ing to the sight, as a faculty essentially 
implicated,—he proposes to geographize 
vocalization, and impart the science by the 
exhibition of a gigantic chart, or series of 
charts, on which the lessons are mapped 
very clearly, and in good round characters, 
so as to obviate the use of books, and keep 
the heads of the students in the best pos- 
sible position for making their notes equally 
round and palpable. Signor Lanza, who 
is a wag as well as a philosopher, knowing 
that “all work and no play” does not make 
the brightest pupil, has composed his exer- 
cises and lessons in a strain of sly jocu- 
larity, and the execution of them on this 
occasion proved extremely diverting to all 
present. We wish success to this and all 
other good-humoured efforts to popularize 
music among us, and contribute to the 
harmless amusement, and it may be refine- 
ment, of the people. 


THE MISSES LYON’S SOIREE MUSICALE. 


A pleasant musical evening was enjoyed 
by a pretty numerous company of these 
young ladies’ friends, on Tuesday, at No. 
72, Newman Street, when several choice 
pieces were executed by them, and nume- 
rous talented associates, in a style which 
received much merited commendation. It 
was the first of a series of soirées, which we 
trust will advantage the fair hostesses, both 
in profit and reputation. We hope to be 
enabled to give a more detailed account of 
the next performance, as also of that of 
Miss Binfield Williams. 


ENGLISH OPERA HOUSE. 


The performances at this theatre were, 
last night, as they have been throughout 
the week, attended by overflowing multi- 
tudes; and the various pieces and per- 
formers, particularly the Highland qua- 
drilles and M. Jullien, have afforded the 
most romantic delight, and elicited the 
most superabundant applause. Every body 
should go to these stand-still promenades, 
if but to prove that the spirit of dancing is 
not defunct in them, without the trouble or 
exposure of a visible display. 


COVENT GARDEN THEATRE. 


It is pleasant to record, that the enter- 
prise of the company has been hitherto 
crowned with satisfactory success. The 
benefit of Miss Kemble, on Tuesday, at- 
tracted one of the fullest and most brilliant 
audiences ever known at this season of the 
year. 


DRURY LANE THEATRE. 
King Arthur continues his triumphant 
career, and has brought more dollars to the 
exchequer, than the conquerors of China 
are likely to be burthened home with for 
some months to come. We hear of no 
musical novelty at this house, save the an- 
nual dizarrerie of Mr. Biewitt for the holi- 
day pantomime. 





Provincial. 
BrrmincHaM, Dee. 1. 


The musical friends of Mr. Shargool gave a con- 
cert for his benefit at the Town Hall, and some 
3000, many of whom were contented to stand, came 
to hear the Messiah. There were between three 
and four hundred performers, and every one seemed 
delighted in the opportunity of showing this mark 
of respect to Mr. Shargool, who is a most deserving 
man, and has done much for music in Birmingham. 
“There were shepherds,” and “Rejoice greatly,” 
were most effectively sung by Miss Birch, and the 
humble resignation and fervent hope expressed in 
her delivery of “I know that my Redeemer liveth,” 
was most truly artistical, and finely conceived. Miss 
Hawes, im “ Behold a virgin shall conceive,” gave us 
as fine a piece of declamation as ever we heard ; and 
the truly beautiful, finished, and most touching 
manner iu which she gave “ He was despised,” 
shows that she fully appreciates all the beauties that 
adorn this most perfect gem. Miss Aston sang “ He 
shall feed his flock,” and “ But thou didst not leave 
his soul,” in a very chaste manner. Mr. Machin 
was very happy in his delivery of “The people that 
walked in darkness,” and his “ Why do the nations?” 
and “ The trumpet shall sound,” were truly splendid. 
Mr. Pearsall was too ill to leave his room, and Mr. 
Harrison (of Lichfield) very kindly, at a short no- 
tice, undertook to fil] his place; we are therefore 
sorry, for wo reasons, for Mr. Harrison is of too 
cold a temperament to touch our heart, even with 
Handel’s music. Mr. Gough, who sang “ Thus saith 
the Lord,” we have no particular desire to hear 
again. The chorusses, excepting the glorious “ Hal- 
lelujah,” and “ Let us break their bonds asunder,” 
were very unsteady throughout; and we could not 
but regret the want of the organ, which is at pre- 
sent undergoing extensive alterations. Mr. Mun- 
den conducted, and Mr. Shargool was leader of a 
good and efficient orchestra, save and except those 
gentlemen trumpeters, who, we suppose, have just 
returned from field practice. We devoutly wished 
them in the field again. 


Leicester, Nov. 25. 


The first public night for the season, of our Choral 
Society, was given on Tuesday. The choir was 
pretty full, as were also the seats appropriated to the 
audience. About a dozen selections were performed ; 
a few well, some rather indifferently, and the rest in 
a manner of which the least said is best. Those 
answering the first description were the opening 
pieces—“ Father, we adore Thee,” “I will extol 
Thee,” “Oh! Speak of His Mercy,” and “ Angels 
ever bright and fair,” the latter by Miss Bombroffe. 
We must also add a song, by Mr. C. Oldershaw— 
“ At morning, noon, and evening mild.” As this 
was the first meeting, and the performers somewhat 
out of practice, much allowance is necessary. 


Oxrorp, Nov. 25. 


Mr. Reinagle gave a concert in the Town Hall, 
on Wednesday evening, which was well attended. 
Miss Birch, Mrs. A. Shaw, and Mr. Guibelei sang a 
variety of choice pieces, with their usual talent; 
many obtaining rapturous encores. Herr Koenig 


played delightfully on the cornet, and Mr. Negri 
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presided over a numerous orchestre in the execu- 
cution of some fine instrumental compositions. 
The concert gave great satisfaction. 


Duptey, Nov. 29. 


The organ in the Wesleyan Methodist chapel, 
having undergone several alterations and additions, 
by Mr. Randle, was re-opened on Sunday, by Mr. 
Stimpson, organist of the Town Hall, Birmingham, 
who performed several grand extempore pieces in 
the course of the service. Sermons were preached 
by the Rev. S. Noall, of Stourbridge, and collections 
made in aid of the funds for the organ improve- 
ment. 


NorrineHam, Nov. 26. 


The first monthly concert of the Harmonic Soci- 
ety, was given on Wednesday evening, and attended 
by all the beauty and talent of the town and its 
vicinity. Several delightful pieces were sung, in 
good style, by Messrs. Cope, Baker, Marriott, Mathe- 
son, and Farmer; the latter of wbom, by his comic 
and humourous delivery of some favourite songs, 
including Handel’s “ Haste thee, nymph,” contri- 
buted very largely to the pleasure of the eyening. 
Mr. Dunnicliffe’s brass band executed some waltzes 
very effectively, and the Society’s orchestra played 
the “Guillaume Tell” overture, and another by 
Auber, with great spirit and precision. Mr. H. 
Farmer led; Mr. Woolley presided at the pianoforte; 
and the whole performance was most creditable to 
the native musical talent of Nottingham. 


Bricuton, Nov. 26. 


Signor Arigotti gave a concert on Wednesday 
evening. “Il soave e bel contento” was sung with 
great taste and skill by the Signor, who possesses 
an excellent tenor voice, and manages it with much 
skill. He was deservedly encored in a very pretty 
English song, ‘Queen of my soul,” supposed to 
have been sung by David Rizzio, to Mary, on the 
night of his assassination. Madame Arigotti sang 
two of Donizetti’s songs, and Mr. Normanville the 
ballad of “ The White Squall,” very pleasingly. The 
instrumentalists were—Miss D’Egville on the piano- 
forte, Mr. Frederic Chatterton on the harp, and Mr. 
Thom on the violin; and each performance was 
worthy of the reputation of the performer. Mr. 
Chatterton’s fantasia on themes from Norma, intro- 
ducing “ Casta Diva,” and the grand march, drew 
forth the most enthusiastic applause of the evening. 
The instrument he played on (one of Blazdell’s 
Royal Elizabethan) was of a very superior descrip. 
tion, both in power and appearance. 


Dec. 3. 


Mr. Wright senior’s concert, at the Town Hall, on 
Wednesday evening last, was a most fashionable 
and highly satisfactory affair. Mrs. Alfred Shaw 
sang “Ah, quel giorno” with Mr. Giubelei, both 
from Semiramide, with all that fine artistical spirit 
which has established her as a first rate vocalist of 
the the day—aiso an aria of Donizetti which drew 
the reward of a general encore. Miss Bassano was 
very successful in Mercadanti’s “Or la sull onda,” 
as was Mr. Giubelei-in the famous duffo song from 
Cenerentola, and Mr. ‘Ferrari- in Benedict’s “ Rage 
thou angry storm.” Mrs. Anderson played Ries’s 
fantasia on Sweedish airs in her usual excellent 
style; and a duet with: Mr. T. Wright, whose ‘harp 
variations of the popular airs: from Norma elicited 
unusual applause. Mr. Willy led an efficient band, 
and played a sole with great effect; and Mr. Haus- 
mann executed a new violoncello piece in the most 
brilliant manner. Mr. D’Alquen conducted. 


Bristox, Dec. 2. 


A performance of sacred music was given at the 
assembly rooms, on Monday Jast, for the benefit of 
Mr. N. B. Williams, unhappily deprived of sight, 


which was numerously attended, and successful in 
every way. Mr. H. C. Cooper led the band, and 
played a solo in capital style—Mr. W. S. Pratten 
conductod. Mr. Millar, of the Bath concerts, sang 
several charming pieces with artist-like perfection. 
Misses Brewer, King, and Thorpe, and Mr. Ingham, 
also executed the songs, &c. allotted to them in a 
very pleasing style, and some fine chorusses were 
well rendered by a numerous choir. 


Bury Sr. Epmunps, Dee. 1. 


Mr. Nunn and Miss Button gave a very charming 
and spirited morning concert here, on Monday last, 
which attracted all the principal families in the 
vicinity. Miss Hawes, Miss Button, and Mr. Ma- 
chin sustained the vocal portion of this very agree- 
able musical treat with great skill and success ; and 
a quintet band, with Mr. Cramer at its head, and 
Signor Dragonetti at its base, performed several in- 
strumental pieces in a style rarely to be heard in 
the provinces; in addition to which Mr. Nunn’s 
pianoforte playing displayed his refined taste and 
mastery of the art. Miss Bntton is a pleasing vo- 
calist, and won much merited applause—Mr. Machin 
was new to a Bury audience, and has obtained a re- 
putation by his pure style of singing that will serve 
him hereafter—Miss Hawes was greatly commended 
as usual. There was an evening concert, equally 
talented and equally successful. 


fHiscellaneous. 


Moorrietps Catuouic Cuaret.—A cor- 
respondent desires to be informed of the 
names of the vocalists who officiate in the 
service here, which information may be 
acceptable to our readers in general. The 
principal singers are Miss Lucombe, Miss 
Poole, Madlle. Lang, Mr. Wilson, and Mr. 
Giubelei, with an efficient chorus. Mr. 
Vincent, Novello is the organist. 

Mr. Witson 1n Eptnsurcu.—The follow- 
wing is from the “ Edinburgh Evening Post” 
of Saturday :—Mr. Wilson gave one of his 
much admired entertainments in the Assem- 
bly Rooms on Thursday evening, for the be- 
nefit of the unemployed poor of the city. 
The room was filled with a most fashionable 
audience, and the heart-stirring manner in 
which he sung the whole of the songs, will 
not soon be forgotten. During the inter- 
val between the parts, several of the magis- 
trates, members of the committee for mana- 
ging the funds for the distressed operatives, 
came upon the platform ; when Councillor 
Johnson, in a short address, thanked the 
audience for the manner in which they had 
responded to the call of the committee, and 
asked them to join him in a hearty vote 
of thanks to Mr. Wilson, for his truly 
generous conduct in so seasonably and 
largely contributing to the wants of the 
poor—conduct which he trusted the public 
would well reward. This address was 
warmly responded to by all present. We are 
glad to learn the proceeds of this entertain- 
ment amounted to eighty pounds.” 

Oricin or Hymns AND Sones.—Clemens Alex- 
andrinus ascribes the invention of Hymns and Songs 


to the Jews ; and says the Greeks stole theirs from 
them. p oe 3 





Potice to Correspondents. 

Mr. Grant— Miss Garbois—Mrs. Davis—their 
subscriptions are acknowledged with thanks. 

An Old Subscriber—We trust he is satisfied. We 
are always honest, though, with all our fellow mor- 
tals, we are often mistaken, and it may be—queer. 

Birmingham—The article on Mr. Shargool’s con- 
cert was in type when our anonymous correspondent’s 
notice arrived. We are happy to announce that we 
are in constant communication with an excellent 
musical friend in Birmingham, by whose judgment 
and impartiality our notices of music in that quarter 
will in future be dictated—this, of course we prefer 
to publishing reports from correspondents not known 
to us either privately or publicly. 

The new lessee of Covent Garden Theatre—A 
correspondent, with a signature as long as the far. 
famed Welchman, has addressed us on the subject 
of the new management at Covent Garden. We 
hardly think he expected the letter would be in- 
serted, after the example we have shown, of mode- 
ration on all subjects, and the often expressed ob- 
jection to personal invective, which in our opinion 
is anything but argument or criticism. Notwith- 
standing all he has advanced, we must insist that 
Mr. Bunn has done more for music than any of his 
managerial contemporaries—little though that has 
been—and hence our hope arising from his reap- 
pointment. The printed list of omissions from 
“ Guillaume Tell” are no evidence of injustice or 
misjudgment, since the great length of the French 
opera rendered curtailment necessary for its produc- 
tion here, and the excisions were made under the 
surveillance of, if not by, Sir Henry Bishop, the 
then musical director of Drury Lane. Besides, the 
present is a riper moment for music, and the capa- 
bilities at the disposal of a manager are infinitely 
greater than when “ Fidelio” and “Don Juan” 
were naturalized amongst us ; nous verrons. 

Criticus—We have given our conscientious opinion 
of the book, and we decline any further notice of it. 
We cannot meddle with the letters addressed to 
another publication. Those that are curious on the 
subject can easily satisfy themselves ; for our parts, 
we have no personal curiosity nor private pique to 
gratify—we differ with Mr. B. in his argument, but 
we respect him none the less for that. 

X. Y. Z. received. 

Jeirrah—The waltz in question is Schubert’s, and 
was published shortly after the death of the great 
symphonist, as “ Beethoven’s last waltz.” The 
same sort of trick was played off by giving the title 
of ‘ Weber’s last waltz,” to an ancient German na- 
tional tune. 

Euterpe is received, and shall be printed if we can 
have the charge substantiated. 


ADVERTISEMENTS. 


HANOVER SQUARE ROOMS, 
MR. THALBERG 


Has the honour to announce, that he will give a Grand Soiree 
Musicale, on Tuesday Evening next, December 13th, to com- 
mence at eight o’clock. Mr. Thalberg will have, on this oc- 
casion, the assistance of the following Vocalists :—Madame 
Ronconi, Miss Rainforth, Mrs. A. Toulmin, Miss Cubitt, 
and Mrs, Alfred Shaw; Mr. John Parry, Mr. W, H. Weiss, 
and Signor Ronconi. Solo Flute, Mr. e. Mr. Thalberg 
will perform some of his most celebrated Compositions. Con- 
ductor, Mr. Moscheles. Tickets, 10s. 6d. each; Reserved 
exp 15s. each; Family Tickets to admit Three, 21s. To be 
nad 0} 

Messrs. Cramer, Addison, and Beale, 201, Regent Street, 

And of all the principal Music Sellers, 


SELF-ACTINC PIANOFORTE BY 
CLEMENTI, 
COST TWO HUNDRED GUINEAS, 
TO BE SOLD VERY CHEAP. 

hw Instrument plays Mozart’s Zauberflote 

Overture; has Two Barrels of Quadrilles and Waltzes— 
and is in good preservation. 
For particulars, address (free) to M., ‘‘ Musical World” 
Office, 3, Coventry Street, Haymarket. 
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To be published by Subscription, in 8vo, accompanied with 
Letter-press, in Parts, 6s. The first part will be ready 
in January next, 


RELIQUIA MUSICA ANTIQUA 


Specimens of Ancient Music, Sacred and Secular, by Com- 
rs of England, Italy, Germany, France, and the Nether- 
a from the Thirteenth to the Eighteenth Century. To 
be edited by Epwarp F. Rimsavtr, F.S.A., Organist of the 
Swiss Church, Honorary Secretary to the Percy and Musical 
Antiquarian Societies, and Editor of the Works printed under 
the direction of the Motett Society; and JosepH WARREN, 
Organist and Director of the Choir of St. Mary’s Catholic 
Chapel, Chelsea. 
The object of this publication is to show the gradual pro- 
s of melody and counterpoint in various countries by col- 
lecting together in a connected form numerous interesting 
specimens from ancient MSS. and rare printed works. A 
work of a similar kind was published some years ago by the 
late John Stafford Smith, entitled ‘‘ Musica Antiqua,” but 
from the want of a proper classification of the materials, and 
the absence of authorities and explanatory notes, the work is 
rendered com paratiely useless, except to the initiated in 
musicalantiquities. The Editors intend arranging their work 
in diisions and subdivisions, each treating of a particular 
branch of the art, and thus enabling the inquirer to gain a 
distinct knowledge of each subject individually. 

In announcing the present work, the Editors beg to state 
that they have peculiar facilities for the undertaking, not only 
from their own libraries and those of their friends, the collec- 
tions at Oxford, Cambridge, and the British Museum, but 
also from the great Continental libraries, with many of which 
they are in communication, and from which much informa- 
tion of a new and valuable nature may be expected. 

Subscribers’ Names received by Mr. RimBavuut, 9, Den- 
mark-street, Soho-square; and at CHAPPELL’s, 50, New 
Bond-street, London. 


Publishing Monthly, 
HULLAH’S PART MUSIC, 
IN SCORE AND IN SEPARATE VOICE PARTS. 
The followipg publishing arrangements are now in progress. 


Crass B., MUSIC in SCORE for the VOICES of 
WOMEN and CHILDREN. No. 1., price 8d. 

Crass C., MUSIC in SCORE for the VOICES of 
MEN. No. 1., price 8d. 

These two Publications commenced on the Ist of Decem- 
ber, and a new Number of each will be published on the Ist 
of every second month, alternately with CLASS A. 

Crass A., SACRED MUSIC for FOUR VOICES. 
The SCORE, bound and lettered, price 9s. The SEPARATE 
VOICE PARTS, (SOPRANO, ALTO,JTENOR, and BASS,) 
3s. each, bound and lettered. 

Crass A., SECULAR MUSIC for FOUR VOICES. 
The SCORE, price 9s. bound and lettered. The SEPARATE 
VOICE PARTS, (SOPRANO, ALTO, TENOR, and BASS,) 
3s. each, bound and lettered. 

Cass A. may also be had in the current form of publica- 
tion, namely, in Numbers, containing both Sacred and Secu- 

Music.—Nos. I. to VI. (to be continued.) Price of the 
SCORE, 2s, 6d. per Number, and of the SEPARATE VOICE 
PARTS, 8d. each. 

In every case, the Separate Voice Parts and the Score of 
the same Number or Volume, exactly correspond. 

Class A. will be continued in Score and Voice Parts, on the 
best of every second Month, alternately with Classes B. 
an 


Itis hardly necessary to state, that HULLAH’S PART 
MUSIC (though equally well adapted for the ufe of Families, 
Schools, and Amateur Societies,) is got up with a particular 
view to the requirements of the numerous UPPER 
SCHOOLS, now forming in every part of the kingdom, from 
among the Pupils instructed in Singing on the Method of 
Wilhem, as adapted to English use by JOHN HULLAH, 
under the sanction of the Committee of Privy Council on 
Education. 

London: J. W. PARKER, Publisher, West Strand. 


THEATRE ROYAL ENCLISH 
OPERA HOUSE. 
JULLIEN’S CONCERTS. 

JULLIEN has the honour to an- 


e nounce that his Annual Series of Concerts will this 
season consist only of Seven Nights more, concluding 
Dec. 16, the Theatre being then let for other performances, 
The Orchestra will be complete, and supported by the first 
artistes of the Opera, Philharmonic, &c. Solo performers : 
M. M. Tolbecque, Baumann, Barret, Lazarus, Howell, Pilet, 
Prospere, Laurent, and Keenig. The Programme will be se- 
lected from the works of the great 8; the Melodies, 
Quadrilles, &c., collected and arranged by M. Jullien during 
his musical tour in Scotland, will also be performed, and for 
the first time in London. 

Performances commence at Eight. 
Admission: Promenade 1s.; boxes 2s. 6d. Private Boxes 
may be engaged at the theatre, and at the Libraries of Mr. 
Mitchell and Mr. uin. 


THE ROYAL HIGHLAND ence WILL BE REPEATED 
EVERY EVENING, 








THE PSALTER, OR PSALMS OF. DAVID, 


IN METRE, WITH APPROPRIATE TUNES, 


Edited by JOHN HULLAH. 


This Work will be published on the same plan as the Editor’s 
Part Music. It will appear in separate parts for the different 
voices, as well as in Score; besides which, there will be a 
Folio Edition, with a compressed accompaniment for the 
Organ or Pianoforte. an 

Of the separate Voice Parts and the Score, Cheap Editions 
will be issued, in order that a uniform version of the Psalter, 
with Music, may be brought within the reach of even the 
humblest classes of society. 2 

In the adaptation of the words, some features will be pre- 
sented altogether new; and with regard to the Music, a mode 
of arrangement will be revived, which, to the regret of all 
lovers of pure devotional Music, has been too long suffered 
to remain in disuse. 

London: JOHN W. PARKER, West Strand. 


NEW SONCS. 
DUFF & HODGSON, 63, Oxford Street, 


have just published, ‘‘ Rome,” Scena, sung by Mr. 
Phillips, composed by E. J. Loder; ‘* When the Sun sinks to 
rest,” sung by Miss Rainforth, composed by S. Lover, Esq. ; 
“Q, would I were a Boy again,” sung by Mr. Giubelei, com- 
posed by F. Romer; ‘‘Gilla Machree,” sung by Miss Rain- 
forth, composed by A. D. Roche; ‘‘ Love launched a fairy 
boat,” sung by Miss Cubitt, composed by J. Tully; ‘‘ The 
sunshine in you,” sung by Miss Rainforth, composed by S. 
Lover, Esq.; ‘“‘ Roam with me in the magic night,” sung by 
Miss Cubitt, composed by A. Lee; ‘The Shepherd of the 
Mountain,” sung by Miss A. Cooper, composed by A. Pan- 
seron. Also a variety of new Pianoforte Music, Quadrilles, 
&c. &e. 


THE CHINESE BAND MARCH, — 


As performed on the glorious ratification of peace with Great 
Britain, concluded by Sir Henry Pottinger, arranged for the 
Pianoforte, by H. B. Ricuarps, with a splendid Lithographic 
Frontispiece, by Brandard, containing a distant view of Nan- 
kin, price 2s. 6d. 


A “PIECE OF CHINA,” 


Comic Song, composed by Loo Choo Bang Jang Sing Song, 
with a most Splendacious Lithographic Illustration of the 
Emperor of China and his Court, price Is. 6d. 

London: Published by Leonr Lez, 48, Albemarle Street, 
where may be had Hart’s celebrated Chinese Quadrilles, 
price 4s. 








Just published, 


CATHEDRAL MUSIC, 


A Collection of Sacred Music, consisting of Morning aud 
Evening Service; Anthems and Chants for Four Voices, with 
a separate Accompaniment for the Organ or Piano Forte, in- 
cluding the Magnificat and Nunc Dimittis in F, arranged 
from the Works of Mozart, &c., so generally admired. By 
Alfred Bennett, Mus. Bac. Edited by Thomas and Henry 
Bennett. Price 16s. 


Coventry & Ho.iier, 71, Dean Street, Soho. 
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A Pocket Instrument for the use of 
Pupils in Singing Classes, and Musicians in general. An 
admirable substitute for the Pitch-Fork, being only an inch 
and a-half long, and half an ounce in weight, and producing 
a clear prolonged note.—May be had at the same price as a 
Fork, retail, at the Music Shops— wholesale, at Messrs. 
Greaves & Son’s, 56, South Street, Sheffield, and for a Few 
Days at 12, Arundel Street, Strand. 


CASTLE HOTEL, RICHMOND, 
MR. THALBERC’S CONCERT 


Will take place at the above Hotel, on Wednesday morning 
next, December 14, at half-past one o’clock. Mr. Thalberg 
will, on this occasion, have the assistance of the following 
distinguished Vocalists:—Madame Ronconi, Mrs. A. Toul- 
min, Miss Cubitt, Mr. W. H. Weiss, and Signor Ronconi. 
Mr. Thalberg will perform some of his latest Compositions, 
including, Andante in D flat, op. 32; Etude No. 3 in A 
Minor, op. 45: a new Fantasia on Airs from Sonnambula; 
and a grand Capriccio on Themes from Rossini’s Semiramide. 
Single Tickets, 7s. each; Reserved Seats, 10s. 6d. each; 
Family Tickets to admit Four, 24s. each. To be had at Mr. 
Etherington’s Music Shop, and Mr. Wall’s Library, Rich- 
mond ; also at 


Messrs. Cramer, Addison, and Beale, 201, Regent Street. 


CONCERT ROOM, HILL STREET, 
PECKHAM. 
SECOND SEASON, 1842-3. 


UBSCRIPTION CONCERTS, 1842 and 
1843. The Third Concert will take place on Monday 
Evening, December 19th, 1842. Princivat Vocal Performers, 
Mrs. Joseph Haigh, Miss Cubitt, and Miss Amelia L 
Mr. J. Reeves, (Theatre Drury 
| Mr. Joseph Haigh, and o ‘ 
mental Performers, Mr. George Presbury, (Violin,) who will 
er an Air Varie, by Kalliwoda, and Miss H. B 
illiams, (Solo Grand oforte.) Leader, Mr. Charles 
Betts. Conductor, Mr. Lavenu. Non-Subscribers’ Tickets, 
3s. each, may be obtained at Miss Taylor’s Fancy Repository, 
Church Street, Camberwell; Mr. Binckes, Music Warehouse, 
Old Street Road; Mrs. Weatherly, and at the Concert Room, 
Peckham; Mr. V. Roberts, Rose Cottage, Peckham Rye; 
and Mr. Joseph Haigh, 32, Bernard Street, Russell Square. 
The Concert will terminate at 11 o’clock. 
VALENTINE ROBERTS, 
JOSEPH HAIGH, } Directors. 


ASSEMBLY ROOMS, MERMAID, 
HACKNEY. 
R. JOHN PARRY‘SS GRAND CON- 


4 CERT, Monday Evening, Dec. 12, 1842, on wihich 
occasion he has secured the talents of that eminent Pianist, 
M. THALBERG. 
Vocal Performers :— 
Madame Ronconi and Signor Ronconi, 
(Of Her Majesty’s Theatre.) 
Miss Dolby and Miss Rainforth. 
Mr. Hobbs (Of Her Majesty’s Chapel Royal.) 
Mr. John Parry. 

Instrumental Performers :— Mr. Lazarus, a Solo on the 
Clarionet; Madame Dulcken (Pianiste to Her Majesty) will 
perform, in the course of the Evening, with M. 4 
The Grand Duet on Themes from Norma, on two of Erard’s 
Grand Pianofortes; Conductor, Signor Negri. % 

Tickets, 7s. 6d. each, to be had at Mr. Turner’s Library, 
Hackney; Mrs. Pickersgill’s Library, Lower Clapton; Mrs. 
Uperaft’s, Upper Clapton; Mrs. Wales’s, Church Street, 
Stoke Newington. Reserved Seats, 10s. 6d. each, to be had 
only of Mrs. Picke ton; at Mr. Turner’s 


, Lower Clap’ 
Library, Hackney; Mrs. Wales’s, Church Street, Stoke New- 
ington. 


GREEN MAN ASSEMBLY ROOMS, 
BLACKHEATH. 


R. JOHN PARRY’S SECOND GRAND 
CONCERT, Tuesday Morning, Dec. 13, 1842, for 
which occasion he has engaged the eminent Pianist, 
M. THALBERG. 
Vocal Performers :— 
Madame Ronconi and Miss Rainforth. 
Miss Cubitt and Miss Dolby. 
Signor Ronconi, 
Mr. John Parry, Mr. Henry Phillips. 

Mr. Richardson, Flute. M. Thalberg will perform some of 
his most celebrated compositions, on one of Erard’s Patent 
Action Grand Pianofortes, from C to G. Conductor, Si 
Negri. Doors open at Twelve—to commence at One o’clock 
precisely. 

Tickets, 7s. each, to be had at the Green Man; Mr. Earl’s 





Begs to announce to Subscribers of Last Year, and the 
Public, that the Southwark Subscri Concerts will take 
place this Season on the Evenings of Wednesday, the Ith of 
December, 1842; Wednesday, the 18th of January, 1843; and 
Wednesday, the 15th of February, 1843; at the BRIDG 
HOUSE HOTEL, LONDON BRIDGE, under distin- 
guished patronage. 

At the first Concert will a) MADAME RONCONI, 
MRS. A. TOULMIN, MISS CUBITT, SIGNOR RON- 
CONI, MR. JOHN PARRY, and 

M. THALBERG. 
Who will perform a brilliant Fantasia, on favourite subjects, 
from Donizetti’s Opera, Lucretia Borgia, Andante D flat Op. 
32, to be followed by a New Study, and a New Grand Capric- 


cio on celebrated subjects, from Bellini’ Opera of Norma. 
At one of the Concerts, Rossini’s STABAT MATE 


(English Version) will be performed. 
MRS. ALFRED SHAW : 


Will also appear during the Series. The names of all the 
Performers, with other particulars, will be duly announced. 
Conductor—Mr. G. F. HARRIS. 
Tickets may be had of the Principal Music and Book- 
sellers, and of Mr. Carte, 61, Greek Street, Soho. . 








THE MUSICAL WORLD. 








THEATRE ROYAL, COVENT GARDEN. 


THE LAST EIGHT NIGHTS OF MISS ADELAIDE 
KEMBLE’S APPEARANCE ON THE STAGE. 


s Evening, Thursday, December 8th, 

1842, will be performed Rossini’s Grand Oper:: Seria, 
SFMIRAMIDE. Semiramide, Miss Adelaide Kemb.'e; Ar- 
sace, Mrs. Alfred Shaw ; Assur, Mr. Giubelei; Oroe., Mr. 
Leffler, &c. &c. With (21st time) the New Comic Drama of 
THE TURF, 

On Friday, ents TEMPEST, with Auber’s Popular 
Opera of MASANIELLO. 

On Saturday, THE SECRET MARRIAGE. Carolina, 
Miss Adelaide Kemble; Fidalma, Mrs. Alfred Shaw. Their 
last appearance in those Characters. With Auber’s popular 
Opera of MASANIELLO. 

On Monday, Shakspere’s Comedy (with Music) THE 
MERRY WIVES OF WINDSOR. With Auber’s popular 
Opera of MASANIELLO. 

On Tuesday, Rossini’s Opera of SEMIRAMIDE, (For the 
last time but two.) 

On Wednesday, Shakspere’s TEMPEST. 

On Thursday, Bellini’s Opera of NORMA, Norma, (for 
the last time but one,) Miss Adelaide Kemble. 


NOTICE.—The period which has been determined on for 
Miss Adelaide Kemble's retirement from the Stage being so 
near at hand, the Public is respectfully requested to observe, 
that no alteration will take place in the routine of her remain- 
ing performances as now d; and it is ded 
that early applications for seats should be made at the Box- 
office, which is open daily from 10 till 4. 


ROYAL ADELAIDE CALLERY, 


LOWTHER ARCADE, STRAND. 


(pen Daily from 11 to 5, and from a quar- 

ter to 7 to half-past 10 o’clock every evening, with a 
Splendid collection of Paintings, Models, &c. brilliantly illu- 
tminated by night, popular Lectures, Experiments, &c. every 
half hour, and a most magnificent series of Dissolving Views, 
comprising English, Irish, Scotch, and Italian Scenery, Alle- 
gorical Subjects, &c.; a Grand Promenade Concert, vocal 
and instrumental, every evening, under the direction of Mr. 
T. Julian Adams. 

At the end of the First Part, the splendid Gas Microscope 
is shown every Monday, Wednesday, and Friday ; and Magi- 
eal Illusions every Tuesday, Thursday, and Saturday. 

At the close of the Concert every evening, a Lecture is 
given on sotie subject of popular interest, followed by the 

ificent Views. The Laughing Gas every 
Tuesday and Saturday evening. 

Admission to the whole, One Shilling.—Children under Ten 
years and schools, half price. 

Programme for Thursday, Dec. 8th, and the two following 
evenings.— 

Part {. Overture, ‘‘ Fidelio,” (Beethoven.) Quartett, 
‘* Happy Land,” Mrs. Wilson, Miss Thornton, Mr. F. Martin, 
and Mr. R. F. Smith, (Rimbault.) Waltz, ‘‘ Debutanten,” 
(Strauss.) Duet, ‘(1 know a Bank,” Mrs. Wilson and Miss 
Thornton, (C. Horn.) Solo, Flute, Mr. Saynor. Song, “ Our 
own Fireside,” Mr. Martin, (Pask.) Quadrille, ‘‘ La Renais- 
sance, (Bosisio.) 

Part II, Waltz, “ Les Antiques,”(Adams.) Song, “ Gaily. 
now, are Faries dancing,” Miss Thornton, (H. Smart.) Gran 
selection from the Opera of ‘‘ Elisir d’Amore.” Song, “‘ Let 
love by love be guarded,” Mrs. Wilson, (A. Lee.) Grand Fan- 
tasia, Pianoforte, Mr. T. Julian Adams. Trio, ‘‘ The Winds 
whistle Cold,” Mr. F. Martin, Mr. R. F. Smith, and Mr. Hill, 
(Macfarren.) Quadrille, ‘‘ Postilion de Mam Bleu,” (Musard.) 

At the termination of the First Part of the Concert, the 
InfantThalia will appear as “‘ La Petite Bernaise,” and at 
the end of the Second Part as ‘‘The Highland Lad,” intro- 
ducing in the former the Tyrolean Waltz, and in the latter 
he Highland Fling. 











ROYAL ACADEMY OF MUSIC. 
KINC’S SCHOLARSHIPS. 
The Above Scholarships are Open to the 


Com: ion of the Public, and are awarded to the most 
Talented Candidates. The Examination will take place at 
the Academy on Tuesday 20th December. 

Candidates to send in their Names and Address, forthwith, 
to the Secretary, at the Academy. 

In the event of any of the Male Candidates showing a 
marked talent on .an Orchestral Instrument, he would (upon 
the recommendation of the Board of Examiners) be admitted 
a Pupil of the Institution on reduced terms, should he not 
succeed in obtaining the Scholarship. 


FREDERICK HAMILTON, 
! General Superintendent. 
4, Tenterden Street, Hanover Square. 








[He Prince and Princess Royal, in their 
splendid cot; the King of Prussia; Commissioner Lin 
and Consort, modelled expressly for this exhibition by 
Lamgue, of Canton, with the cent dresses worn by 
them ; the gorgeous Coronation Robes of IV., 
by himself, at a cost of £18,000, with the room fitted up for 
the purpose, is acknowledged to be the most splendid sight 
ever seen by a British public. Admittance 1s. Open from 
Eleven o'clock till dusk, and from Seven till Ten. Madame 


1843. 
R. W. STERNDALE BENNETT has 


the honour to announce to the Nobility, Gentry, and 
his Pupils, that he will give, at his residence, 42, UPPER 
CHARLOTTE STREET, FITZROY SQUARE, on the 
under-mentioned dates, Three Performances of Classical 
Chamber Music :— 

MONDAY EVENINGS, JANUARY 9th and 28rd. 
” ” FEBRUARY 6th. 

To commence Each Evening at Eight o’clock. 

During the Series Mr. Bennett will perform selections 


from the Pianoforte Works of 


BACH, HANDEL, SCARLATTI, MOZART, DUSSEK, CLEMENTI, 
BEETHOVEN, WEBER, MENDELSSOHN, ETC. 


Subscribers’ Names received, and Tickets for the Series 


(One Guinea each) to be had, at Messrs. Cramer, Addison, 
and Beale”s, 201, Regent Street ; Messrs. Mori and Lavenu’s, 
28, New Bond Street; Messrs. Coventry and Hollier’s, 71, 
Dean Street, Soho; Mr. Leader’s, 63, Bond Street; Mr. G. 
Peachey’s Pianoforte Manufactory, 73, Bishopsgate Street ; 
Messrs, Collard and Collard’s, 26, Cheapside; and of Mr. 
Bennett, at bis Residence. 


Asa limited number of Tickets will be issued, an early 


application is requested. 
42, Upper Charlotie Street, Fitzroy Square, 


Novernber 25th, 1842. 








H. PAPE’S 
PATENT GRAND, GRAND SQUARE, SOFA, 
AND CONSOLE PIANOFORTES, 
No. 106, New Bonn Street. 
H. PAPE, Manufacturer of Pianos to the King of France, 


whose instruments have, on several occasions been honoured 
with the Gold Medal of the French National Institute, 
awarded to him at the recommendation of Messrs, Cherubini 
Boildieu, Auber, &c. and which have attained high celebrity on 
the Continent, begs to inform the Nobility and Gen 


of the 
British Empire, that he has opened a depot for the sale of his 
Pianos, at 106, New Bond Street, where he offers for inspec- 


tion his Patent Grand, Grand Square, Square, Sofa and Con- 
sole Pianos. 


All Mr. Pape’s Pianos will be found elegant in form, of 


beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. 
a vast expense, he has been enabled to make more important 
improvements in their structure than any other living maker, 
and has succeeded in reducing the size of his Pianos consider- 


By many years of study, and at 


ably, and yet increasing their power—his Console Pianos, 
though the smallest instruments made, possess as much power 
as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conservatoire, 
at Brussels, attends between the hours of four and five, on 
Tuesdays, Thursdays, and Saturdays, to show the instru- 
ments, and a call at any time will be considered an honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis & Co’s, 73, Lower Grosvenor Street. 





Just Published. 
TWELVE SONGS. 


By the celebrated Melodist, 


CLEMENT WHITE. 


The Poetry by Desmond Ryan, L, H. Cove, Henry Plunket, 
Miss 


Byron, Mrs. Valentine, &. &c. 

“Mary Aroon.” 

“I’m merry! yet I’m sad.” 

“Come come with me.” 

“ Old Friends.” 

“] never have mentioned his name.” 

‘* The beautiful maid of the dale.’ 

«I love thee dear England.” 

‘The Rhinerafter.” 

“Kind endearing Rosabelle.” 

“ There is a grief when tear drops start.” 

“‘ How dear to me my native vale.” 

“She threw back the clustering ringlets of jet.” 
Each 2s., or the twelve songs 21s., to be had at C. NICHOL- 
SON’s Flute Manufactory, 13, Hanway-street, Oxford-street, 
London. Orders from the country, containing a remittance, 
punctually attended to. 








Respectfully beg to submit the following list of prices of their 
Patent Pianofortes, which have all the latest improvements, 
New particularly wrought iron string plates, wrought iron 
bracings over the sounding board, and an additional iron bar 
on and under the wrest plank. 

Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, dated 
Ist November, 1833, and which has been admitted by the first 
professors to be the most important improvement ever ap. 
plied to the Pianoforte, producing a more full and equal 
quality of tone, and being on a principle somewhat similar to 
the violin, warranted not to lose its resiliency or to yield 
the pressure of the strings, which is invariably the case wi 
sounding-boards on the old construction, and are therefore 
warranted to stand better in extreme climates than any 
Pianofortes hitherto made— 


BOUDOIR PIANOFORTES, SIX OCTAVES. 
Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back,.can be placed in 
any part of the room. 


IID cen cns sessecane sop casntasns fos esnies Ste 40 to 50 guineas, 


ae 







ROBOT ORE ccc ccc eqn coreenomsppantocgnnce 45 — 60 —— 
Mahogany, with grand action ... 50 — 60 —— 
Rosew: BRED 00 ccnnne coc eyocce 60— 70 —— 


COTTAGES, SIX OCTAVES. 





Mahogany... ....0000 oe sesso 45 to 60 guineas, 
Rosewood ... weoeee 50 — 70 —— 
Maohgany, with grand action 55 — 70 —— 
Rosewood HELO .cecccnasece 60 — 80 —— 


CABINETS, SIX-A 
Mahogany .. 
ROSCWO0d ....00ccseeesereeeee 
Mahogany, with grand action. 
Rosewood TO. sews caves 

SEMI-GRANDS, SIX-AND-A-HALF OCTAVES, 


Mahogany ccvrscsecerssssreeesecseeseeseesrereeee 90 to 110 guineas, 
ROSCWO0d ... cevcceccrcescrcccreccccccceccccsents 100 —= 120 am 
GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany o..scssesersoceceeseesesersersesseeeaee 120 to 140 guineas, 
ROSE WOO .rrececrscreccccrercceeesereesesenereee 180 — 160 —— 


N.B.—ZEITTER and Co. engage to keep all instruments 
urchased of them in tune for six months, free of expence, in 
ondon, and to exchange them if returned to them free of 

carriage within the same time. 


4 & 5, New Cavenvisa St., Pontianp Piacg, Lowpos. 








ENLARGEMENT OF 


THE MUSICAL EXAMINER, 
(HE great suceess of this Periodical at its 


outset has induced the Proprietors to double its = 
thereby doubling its value as a source of information an 
amusement, and rendering it highly desirable as an advertis- 
ing medium. The attention of advertisers is invited to No, 6 
of the ‘‘ Musica Examiner,” which will appear early on 
Saturday morning, December 10th, 1842. 


Price 2d., Stamped 3d. 
CIRCULATION WARRANTED AT TWO THOUSAND!!! 
*,* The ‘ Musica Examiner” is conducted by several 
professors of high standing, on totally é rinciples, 
assisted by correspondents in Germany, France a Italy. 


Published by Wessex and Stapteton, 67, Frith Street, 
Soho Square, to wifom all communications for the Editor, 
Advertisements, Music, &c. for Review are to be addressed, 
postage free, 


DANCINC. 


ANCING TAUGHT, in the first style of fashion, by 
UV Mr. WILLIS, 41, Brewer-street, Golden-square. Private 
lessons at all hours to ladies and gentlemen of any age wish- 
ing privacy and expedition. An evening academy on Mon- 
days and Fridays. A juvenile academy on Wednesdays and 
Saturdays. A card of terms may be had on application as 
above. 








= = 
London :—E. B, TAYLor, at the “ Musical World” Office, 
8, Coventry Street, Haymarket. Sold also by G. 


Vickers, 28, Holywell Street, Strand; HamitTon and 
MULLER, 116, George Street, Edin h; J. MrTcHE- 
son, Buchanan Street, Glasgow; an all Music and 
Booksellers. Printed and published by WILiraM 
Epwarp Tarsuck, of No. 34, Skinner in the 
Parish of St. Jamnes, Clerkenwell, at the Office of Joun 
BLackBuRN, No. 6, Hatton Garden, in the Parish of 
St. Andrew, Holborn, both in the County of Middlesex. 
Thursday, December 8, 1842. 











